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The lighting approach was to illuminate from afar, near and
close to capture the building’s intricate detailing and to
correct inadequate lighting.
(Opposite) The Four Continents are lighted by high-output
LEDs, along with metal halide PAR30 lamps. These replace
1,000-W metal halide floodlights which left them dark in
silhouette.

The relighting of the landmark U.S.
Custom House opened New York City’s
eyes to a structure that for too long had
been lost in the shadows
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and ensure the safety of people who

(Left) Illustration showing the scale and location of wide-distribution floodlights within the

live nearby, work inside and visit

below-grade pits, prior to the relighting. (Right) Post-relighting, illustration showing the

the building’s vicinity by providing

scale and location of new very narrow distribution floodlights within the below-grade pits.

illuminated grounds. For the design
team, meeting the client’s needs
was only a part of the overall goal.
“While the lighting solution was to
satisfy the building owners, I also
knew passersby and visitors would
enjoy the beauty night illuminaPhoto: Randy Sabedra

tion added to the night streetscape
experience. The illumination of the
Custom House is as much for New
York City as the building’s occupants,” says Sabedra.
The team had to first address
how the original lighting fell short
and determine ways to improve it.

Photo: Randy Sabedra

For starters, the grand entry stairway was dark, making it an unsafe
space for the public. In addition,
the regal female statues of Daniel
Chester French’s Four Continents
that flank the stairway went dark
Photo: Tom La Barbera, Picture This Studios

(Left, before) Prior to the relighting, the Four Continents went dark in silhouette; the building’s
roof had a green glow caused by mercury lamps; excessive shadows from floodlights at the base
created high contrast; and the façade was bathed in a rainbow of hues from a color shift in the
metal halide sources.
(Top right, before) The entryway was formerly outfitted with fiber optics beneath backpainted
glass panels leaving it dark and unsafe for the public. (Bottom right, after) Now, it has two
rows of LEDS that uplight the vault, providing a safer grand entry.
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To illuminate close-up details, high-output 3,000K 31- and 93-W LEDs are tucked
inside the building’s 13 front window ledges. These replace 150-W metal halide
sources. The interior glow from the building also helps to illuminate these details.
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Lighting Near. When approaching the building and standing directly in front of it, detail can be
seen. The use of warm accent and
cool fill highlights form and contour. For example, the fifth story’s
top-edge

sculptures,

represent-
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powers of world history, are illuminated with 20-W 3,000K PAR30
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A Monumental
Relighting

The relighting of the monument marked
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—Rebecca Falzano

nally, 1,000-W metal halide floodlights were located in the airways
and behind the Continents leaving
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Custom

House’s

former

lighting inefficiencies are now just
history.

About the Designers: Randy
Sabedra, Member IESNA (2001),
has more than 20 years of experience in architectural lighting design and currently heads his own
firm, RS Lighting Design. He began his career at H. M.
Brandston & Partners and Kugler Tillotson Associates,
where he was the lead designer on a variety of projects
and co-received an IESNY Lumen and IALD Award of
Excellence in 1991 for the Bulgari Jewelry Store in
New York, and was part of the design team that earned
an IESNY Lumen Award in 2003 for the Schlumberger
Offices in New York. In 2005, Mr. Sabedra was elected
president of the IESNY for a two-year term.
Patricia DiMaggio, Member IESNA
(1995), is a commercial engineer
for OSRAM SYLVANIA in the New
York Metropolitan area. She works
with the architectural lighting design and engineering community to develop specifications and provide technical support on products and
industry issues. Ms. DiMaggio teaches lighting design
at the New York School of Interior Design. She is on
the Executive Board of Managers as immediate past
president of the IESNA New York Section.
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